Ryota Kikuchi (b. 1981, Japan) brings a free climber's vision and philosophy into the
city and his photographic practice. He talks to Unseen about what this unique
perspective offers his work.

Through physical interventions in the urban landscape, Ryota Kikuchi captures his unique
vision of the city via the art of free climbing.

Having purchased his first camera in order to document this climbing, the original purpose
behind Kikuchi’'s use of photography was to utilise it as a means with which to capture
interesting free climbing locations.

As the work has expanded into the world of photography and been accepted as such,
Kikuchi’s interaction with and relationship to the world around him remains one of the most
important aspects of this practice.

“The ability to understand the landscape and have a sharp sense of observation is crucial for
free climbing and has become an important factor to how | make my images. In
free-climbing, the climber observes natural or man made structures to figure out their line,
shape and contour so that this can be physically echoed using the body. As a climber, the
structures in the landscape are judged by their form and whether physical joy can be found
through climbing them. My aim is for my work to express what is beautiful from my unique
point of view, which | sense not only with my eyes but also with my body and through my
movements.”

Working mainly in Japan, Kikuchi uses free climbing to help understand the world around
him, “One of the reasons | create my work is to feel a sense of where | am. | moved from
Osaka to Chiba when | was ten years old and my sense of home has been up in the air ever
since. Finding landmarks in these cityscapes helps anchor me to a place. By positioning
myself physically within these landmarks my fondness and connection with the landscape is
enriched.”

There is a strong sense of interactive performance to this work, which sees Kikuchi working
together with the world around him in order to view familiar landscapes with a fresh
perspective and an unusual outlook.

“I feel uncomfortable about the idea performing to an audience. | choose to quietly take part
in a performance, which | document as a photograph. It is a personal adventure. | hope my
work gives people a fresh viewpoint of ordinary cityscapes and landscapes. | like the idea
that they might be able to re-imagine what they see and think ‘perhaps Ryota might be
climbing here or might be hanging there.’”
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