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Kazuto IMURA

Creating an unknown experience with “mirror x technology’
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Kazuto Imura creates works using mirrors and mirrors themselves under the theme of “showing one’s inner self through
a mirror to others.”. He has been researching the transition of the relationship between people and mirrors, usinga
variety of materials and techniques such as optical devices, mirrors that do not reflect, magic mirrors, obsidian, and

rotating liquid mirrors, and tracing back from contemporary science to archaeological perspectives such as m}'lhOlogy

and rituals. Imura talked about the process that led to the creation of his works, which are filled with ()riginalit)"

LESSS Sl ::) L~
146 interview & text: Hirotaka FUJITA



;
L

L e @ALAFEORAROMIEEToTVE T MROE NI, )
L RoBERORTSY. TRAKTISY LA NE SRERA BN
LS RaHEN VBV ER TN ET. BRESONEIREFOHHH
L EABSOARBBECLIRALVTE. 2TICHEL. (B85
:ngéﬂf:ﬂ%f&%t:ﬁﬂé:t] ET—RICHIEL TV E T, 50T
s om s 5V B BRE. BEAGRY & BMOREE
L REL G5, BRORED SMEPEIRL EEHFHOMAE TH-
T —FLTVET ALBROBEROTRICRRI HBATT,
| B AGCTH TV BERD S My lxnumx] #5275~ L5
ATVBDTTH. FY AT ATHEDAE— 8N~ P T~
L ERLTVET, 100%DRSTRIIMIBOITFEL T[22 4 R4
LT, MANAIC S BIEFRBOBEE TH S LRATVET,
SR IR ARO[ | & 25 2 L £ FTREE T HAGCD S
S FRTLA LTI BOKD TE [ 5mE 55K 4] #(pure
| reflection) £ LTEBELE L1z,
L KBERAPEERE T MERMPREC Lo TRESNHD
 CREC ERUEREEIET 0P EBOE L ALE MET RO &
S FEHIAPEE. ATESNTH TP T LR EISE
LOPBLIE LA,
L BBENEUBRIED-TH M
B IRESHREEO2RL AL
VATT REICEE RELHE. B
 BEFEHOREICREDINE—> L
 BLOTHNIEL ESMETEATL
(PEVITEEERELE,
FBOEREEILSICh 1
EoNRAZBKETHY ET,
DNECRBHTEMAZDOBESE
MEFHCAZLE U EFEFHL
EOTHRSIEETBLER LD
1-OTEH. RBHED[ER | DIER
) BRTFEBHTILEBMICHIEE
| RELOO EROHE. BEEEN
KAYRDI 7Y —Z] [Tz Y1
T ELILF—LGET— NI TR
EMEEKNE L1, 22 TEEICE
EDFRExIEL TEHR S, B
DBRE FE#HTH > REARE
LESestas Lz,
BADCHE L 1= QI [ KRB D
’ BT UL, 208, B38Ic2 L
| BOE(EN LD 57 0T. Google Tl %
| LLboligRLELE Z0ES
" b‘f$$‘]f$ok®f\%hi§§ﬁbt
PoRTY, (ICE>TRA L. BT
CIRZR) O 15 2 % 15 31, Bhpe
Googlel= B [ Lu\b 0] 1. D
’E%&m;a\ﬁﬁ?—#ibum

#HE :Wm&¥  Photo: Kenryou GU

B2 VO HMELLBILE LA &% U ALY (38 % A1 2 E
TA—7HIEERM T EEEAD L, ETHRBHLIETT, )

ThLURE, BATHBEZ - WRHOEIA) T4 KD FENDH
PIRERER S - TIRDA - EBBTHE AL IEREDLSTVEE
UZzo 201BFIC[Ah M AR L TWT LW SALEBEE S/
ECAERNEO T ENEL MY, BIZO)—ZIEL TV Z E
(C B fEd(wall-ordered) 'S L ¥ L7, ZNIZBH 1 5F 2 5 25
DHRDEHITHHY . HFET— M BLDRTOENNE LB
PESTEIDEI LEMBEU D S[ERI P EENZERTHRAT
BN T—T1ANELTDBEYF FEA BB R LET,

ZOHD[AB] ENDHEVWR FUCEST L THEELRDZERE
-HEBET UL, 2017EBDZETTH. BRANDERZICHE NS
HEUFET TWBIBIL RBICTAT7HIRBLTIWEEFHNZE
U7 22 THI—EIBRTHDEES|ZEICAZEVLVEEL,
EMHIEENDLNBEDZEERH>THEVWEESTDTT,

L ABICESTD[BD DN DEER FZEVABRFBEESIE
FEAEU o EEBBRARZTITDODATWAEERBAD S RIJAIC
T2 BAREOAHICHALLEZA RELEMMICHAZLEH 530

wall-orderedhorizon 2022%F #5X3I5—, LED. 888 450x450x91cm
wall-ordered_horizon 2022 glassmirror, LED, frame  450x450x9 icm

Kazuto IMURA

147




148

FRCOVLERABEZNBEU TV ILEHYRTLBEESIATY
TNVERARREBNLTWALEEE LA, ZOS Y EERREENZD
EWSE BRADENHP. ZORA EANZ LT 4ROARNY
IVIEFEELTVEDPERTRIICEZPSTT.SETTHER
FTPS>TELRCES>T RBBEVH— ZNICENMLT MO TADIE
BERZUEL EOTHOSIEOEER NEIADS LI EEA,
T WO TERBERR T & ZRSTAIC000FIC MLADF +
SV -1V T ERMBER] ELTESTV BRI S 0D
» FADEAHEBL VLR SRl DEN ) XL BAY R

invisiblelayer 20225 ABS#R. &%}
invisible layer 2022 painton ABS ResinBoard

loosereflection 2023%F RHEHA
loose reflection 2023 obsidian

Kazuto IMURA

OMIIMATULAREESARM BORCES FTRs Lty
RTELDBNELTHERCTIEVIFANFHLUE LA BUTR)
EVH @Y TELARMIC. SETRRLTOATIFPIRNC AL
T&ELA,

HIRIS—NPIUNIT— A EH>TACREES. 5L,
AR EAIDMELTOEIEERELAETUMRICE NS e 2
ATEICEHUB T EIUELEEFATVE L. RRETOME MM
RUEMASADOT ARIGET IR UL RISHICEM, 1%
SRS CRNIZETRROCTAITT7HIMATORELL,

BATEOAMR]EVI TR NF ey

THIOTRECBERBEET T3 b0
Lo KEVWIEMESZThHTEDI MLy
HIhEPTEI L HMEREIDE B
HIFHUTEFTRRRREBOShBCBN,
REHIRUIBVTEALEIAT MERICROE
ICENET,

FOITRFEL-TVIHFRERETIAD
I AHSAOMRAAPIEERPILTHD 5
T.EEHASAORICHEVELA ThERST
ABICTINBOTRICTINERRTIOHS
IS TEADBRSZVEE] EWV I T =3 LY
TEFELAELHRRIZOEEICEKRL. TO—18
DHEFREICTIZETREDLAZIZAEDOIH
5 B WEL RO (S (mirror in the rough) 2°58
RLELES

D {wall-ordered) #" TE =D IX2013FETY
DERNEIRH>TTEIDOHLERMRLAZET R
TEALERBVELT/ARICEN I IR ELTR
RTCEDLIICHNELETHITEKY, T~8F
# LT & S ® < wall-ordered) #, BHICE-TH
BOWSEREFETIIEN TEELA

Z95 LTC2021FIC= L TR -Tfo
7= 1 {8 |& T (& .{wall-ordered) > ) — X &{mirror
inthe rough) V) —X & FNCRIRELE LA D
AFRTOFE2—ER ) E LN ERBEN &
ARIERPRBWLU TN B2 TRENH Y.
Sense Island - RO B - RO XNS 20217
VEMEERNREESCORRKFCHFATVE
EL{—A T L¥ENIIyYa>LT—IRTF2F
DY RYTRREIL TOAELEL G EEBHOR
HIED ) AER B ORMOER 5> RIEKHEU
DEMOEBRHEM TS LS4 E LA, 2022
FITHE > AGCHIRT 7= h )bt 2 —CHIfE
ShATERA SR EMFICER(CEDETH
¥57:A0 Gallery TORTIRS bREEL TH.E
HABOICTER R AR A A S 7 L VL RAACRA'D
BICSETHE-TVET,

SHORBELTIH2N G- FEATVET,

N9 Nokuay ‘0loud &S AW

LZHIE - AW

VMY N VAIN H4NSOUn, 0joyd



o2 BEPS TV IROELEVI HOOR
JEAE. ;l}ﬁﬂb?t‘(ltf"ﬂ
7;|}71btﬂﬁbtﬁ‘5ﬁ§i—?t:ﬂ{tta;
tuﬁﬁwﬁﬁ?b'hkt&ﬁmﬂuﬁﬁtﬁléﬁ
HEOT AEPERENSRENWETARLT
FATWTREERVE %o

$3—oi X ERL RENCBOERH, S
:ﬂbf;i—Vﬁﬁ“B‘gﬁ LE=SIfET T, 2DK3E
Bl ESERVHLTY SRH BW WEL E1R4
SHRFFIOVEDTHARINTYZTEN
SBRUBOEDEREOTREVD EEATH
s @EEDTICIREEPORE| L ERICEOD
27—V CHREBEI LI LESRRIICHIEL
TVBDTHIC LW EERSTWET,

27—V ELTTHREVIHD. S5IH
FREIEIHO. IDRNDBDEE-THIZD
23 HRIHITVD D] EBSTHERAB LI,
FREVPEREEBRELTVELVERSTVE
7o

ME  B$¥ Photo: Kenryou GU

| create works using mirrors and engage in the
production of mirrors themselves. Mirrors and photographs are
reproductions of outer appearances, and they are not the actual
things themselves. It means that there is no way of knowing both
theinside and the outside of something. Your inner self can only
be seen by yourself, and your outer appearance is only visible to
others. My practice focuses on this idea, and | make work with
the theme of "showing one’ sinner self through a mirror to oth-
ers." Therefore, | conduct research that spans various materials
and techniques - from optical devices to non-reflective mirrors,
magical mirrors, obsidian, rotating liquid mirrors —and delving into
subjects ranging from contemporary science to mythology and
evenarchaeological findings. I'm interested in the evolution of the
relationship between humans and mirrors.

My current solo exhibition at AGC “xnumx” is pronounced'” num-
ber,” and the title alludes to the errors in copy and pasting on digital
devices. Itis physically impossible to realize 100% reflectivity, and |
believe that 'perfect reflection' is biological multiplication, likening
itto the transcription of genetic information through mRNA. With
AGC's mirror display, capable of exponentially "multiplying" digital
information, I've achieved what I've been pursuing as "perfect
reflection" in my work, pure reflection.

loftenwonder what a mirror is. | wondered if a mirror is not defined
by amaterial or technique, but refers to a finished state. It might be
Similar to calling something a desk or chair, regardless of whether
the materialis wood, metal or some other material.

No matter how much has changed over time, structurally there

have only been two types of mirrors: front-surface and back-sur-

mirror in the rough 2020 #7X,Z#
mirror in the rough 2020 glass,paint

face mirrors. This means that there are only three techniques for
making mirrors —applying a mirror solution on the surface, polish-
ing the surface so that it is reflective, or applying the solution on the
back of a transparent material. Because of this, | think about how |
can play with their structures.

My start in creating mirror works goes back to my university days,
when | enrolled in the Department of General Science of Art at
Kyoto City University of Artsin 2011. My major was in aesthetics
theory so art practice was not necessary, but | continued to create
artworks as an extension of the practical skills that were required
for my entrance exam. It was during this time that | went to research
art fairs and festivals such as Frieze London and Venice Biennale.
It was during these experiences, where | came face to face with
the works of renowned artists, that | was profoundly moved, and
itinfluenced me to adjust my own senses from merely moving my
hands to using them to express.

The first work | created was a sculpture of a celestial globe. At that
time, | wanted to create something visually beautiful, so | asked
Google to tell me what was “beautiful,” and it told me that the uni-
verse was beautiful and so | tried to create it. In hindsight, | realized
that this process of asking Google was remarkably similar to the
famous story of the Queen asking, "Mirror, mirror on the wall, who's
the fairest of them all?" | think it is a symbolic story for me, as mir-
rors have been a central motif for my artistic practice since then.
Subsequently, | sought to achieve a product-like quality influenced
by my experiences abroad. Collaborating with industrial experts

outside of academia on-site at their factories, | delved into the pro-
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cess of creating artworks. In 2013, while experimenting with infinity
mirrors, | stumbled upon a unique phenomenon when using a con-
vex mirror. The magnification of the image changed with the curved
mirror, and led to the production of wall-ordered. It reminded me

of the world of number sequences in mathematics, and it marked
amoment when my passion for mathematics and art converged
within me. The process of creating works from playful exploration
with materials was a revelation for me and it also marked the emer-
gence of my artistic identity.

My later encounter with stone tools was an event that brought

me to avery important realization: Around 2017, as | continued to
vigorously exhibit in national and international exhibitions, | had the
feeling that | was gradually running out of ideas. It was then that |
felt I needed torevisit the act of creating something with my own
hands again, and had an urge to delve into objects that predated
artitself.
This led me to contemplate crafting stone tools, which can be
considered the "origins” of human craftsmanship. By chance, |
attended a symposium on obsidian at Meiji University, and | sought
advice from the attendees. They introduced me to Masao Kosuge,
the director of the lwajuku Museum, who has been specializing in
the study of stone tools and has been knapping obsidian for nearly
30 years. His motivation for knapping obsidian was to understand
the lifestyles of ancient humans by examining how obsidian was
knapped and observing the resulting fragments.

| joined their stone tool-making community, and because | had
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been self-taught all my life, it was the first time | received Quidance
from others. In that sense, one could say that Mr. Kosuge was
my teacher in this endeavor. As | delved deeper into obsidian as
amaterial, | learned that around 6,000 BC in Cataihdy ik, Turkey,
obsidian was used as a mirror. This allowed me to find a connec.-
tion between mirrors and stone, which both fascinated me_As it
dawned on me that | was touching the most primal form of a mirror,
the idea of creating art works from everything that had historical-
ly been used as a mirror came to mind. As soon as | imposed the
constraint of "mirrors” once again to my practice, a myriad of ideas
that | had been craving for came to me.
| decided to explore all types of mirrors that have historically ex-
isted, such as glass mirrors, acrylic mirrors, and even further back,
water and obsidian. | thought it was necessary that | had controt
over them before my first solo exhibition. Since | only had one year
to produce the works before the exhibition, | had no choice but to
work on various mediums at the same time, and as | came into con-
tact with specific materials, techniques and historical narratives,
the number of ideas in my head exponentially expanded.
The theme of mirrors, which | had set for myself, did not narrow and
bind my vision, but on the contrary, broadened it in countless ways.
Each element | explored, whether it was water, copper mirrors, or
any other, seemed to trigger a multitude of creative possibilities.
The challenge then became a matter of deciding what to focus on
amid this torrent of ideas, as they poured in at such an overwhelm-
ing rate. This laid the groundwork for my debut solo exhibition.

As | visited glass laboratories and workshops

to study the glass that supports mirrors, |

came across a distorted block of glass. As|

contemplated whether to turnitinto a stone

tool or polish it into a mirror, the theme ofa
“mirror that doesn't refiect oneself" sudden-
ly struck me. | left the distorted shape asit

was and polished a portion of it into a mirror
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surface, creating a mass that seemed to blur
the lines between mirror and glass. | called the
new work mirror in the rough.

The initial iteration of wall-ordered was
completed in 2013. However, it was only after
understanding how mirrors were created that
| could resolve all the concerns | had about
seams and other aspects of the work that
could create noise in the artistic experience. it
was then, after 7 to 8 years, that | felt that | had
finally created a version of wall-ordered that!
was truly satisfied with.

And so, at my first solo exhibition at Mitsukoshi

Contemporary in 2021, | put the wall-ordered




and mirror in the rough series in the center of the exhibition.
Despite debuting during the COVID-19 pandemic, thanks to the
support and promotion from my peers | have fortunately been
invited to participate in many exhibitions, including Sense Island
Sarushima Dark Museum 2021 and Matsumoto Architecture + Art
Festival 2023. | also received offers to make commission work for
companies and shop windows for brands, and what started as
experimentation of materials in works, was now experiments in
spaces and experiences in exhibitions,

Looking ahead, | have two potential directions in mind for my future
endeavors. One direction is to consolidate and strengthen the
worklam currently doing on the history of mirrors. Being able to
work on the theme of mirrors across multiple materials is a unique
strength that | have, and it is also a shortcut to understanding the
relationship between people and history. The practice encom-
Passes everything from water surfaces to obsidian and modern
mirrors and | hope to continue expanding this exploration.

The otheris to create works inspired by themes derived from

the elements of mirrors, that are independent of its materiality or
history. Over these past three years since | began working with
obsidian, | have acquired various knowledge about materials, tech-
niques, and structures. For instance, I'm currently experimenting
with the idea that the phenomenon of "howling" in sounds, might be

aphenomena that alludes to themes like reflection and multiplica-
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tion without necessarily using mirrors. These experiments are still
in production but | hope to realize them one day.

In the future, | hope to broaden these themes and establish a
recognizable artistic identity where regardless of whether | create
something with mirrors, or allude to mirrors, or perhaps something
completely different, people would still see the works and think,

“This approach feels like Imura.”
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1990 Born in Kyoto. 2017 Completed the post-grad course in
Intermedia Arts at the Tokyo University of the Arts.

2023 Solo exhibition “mmmwm” (Nihombashi Mitsukoshi
Contemporary Gallery) Matsumoto Architecture + Art Festival
2023 (Shinmai Media Garden, Nagano)

2022 Sense Island Sarushima Dark Museum 2021 (Sarushima,

Kanagawa)
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