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Interview — 2013
Ryota Kikuchi
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— Your pleces have 2 unique kind of simplicity to them.
You use atypical methods like climbing buildings and
structures in the city. How did you come about this form of
expression?

| have been gang tree-chmoing since | was i tigh school
overy ime 1 see a wall | tend o look fora path that | could
chmb, | enjoy Imding these paths, especially il it is o good coe
Bul it is cilticull lo express this sentiment with people whe have
no Inferest in. | try 1o croate: pieces that everyone can enjoy
ang understand. | was curious 1o see whal would happen |f
veaple partook in this activity. of fincing paths. throughout the
wity. | have always understood art snd cliimbing te e pargilel
enlilies, @nd 30 | experimented with conneciing the twe in my
Expression.

— Tell me about your plece “swing”.

| came up wiih the dea for the piace when | saw a brdge. |
photagrashed mysef swinging on a rope undemeath. | tend to
come up with piaces atier | ses somathing in tha environment,
and | think about what | can do with tham. | have bean thinking
about this pieca for several years attar | saw the bncge ‘or the

firet time. | wae thinking about how a bridge can be usan, as 2

swing, for le, 3¢ of d 1o simply thing youl cross

== Your form of expression is laking photographs of
yoursell doing various performances. Have you ever
thought of doing actual pertormances, or capluring them
on videa?

| lal that if | used videe, It would bie toe similar o street
perlermance, somelhing | wanled lo distance myseif from.
The thing that | fike about photography Is that you can show
somelhing gt once n a single mage, With video, it weuld 182
about 10 minutes just to show myself cfimbing. It's too long: not
many people would want tv walch the whole thing. | also den't
see myselfl 8s @ performer, &nd | do not want to be recorded
as such, | am, however, silll thinking of different metnods of
axpression.

— If there were any connection between your work and
graffiti, what would that be?

Like ma, graffiti writers 1end ta look far pots that they could
wiork with in the anvironment. | nave saen graffiti dzawn on nsky
placas that maxe ma think, *how did they da that?" | plien take
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walks locking to find intaresting praces | can work with. Just lie
graffitl writers craw sxatchs before working on the actual site,
| ga ot immediately start working on the spot. | do research
batarahand, and think, n bed, of how ta climb to the spet, In the
alimning world, people are rated higher If they successiully cimb
an tha hirst iy, as opposed ic pecple that praciice at the sama

spat savoral imes. Maybe this is why | am Inclinad to wark:

this way. | don’t do geaffiti, but | ¢a think that thera is 2 definite
connection in the act of climbing to various places and creating
a photograph,
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